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ntroduci ng
THE LEEDS ARTS CALENDAR

The widespread interest in the arts which has grown up during the last few years
has manifested itself in Leeds, as elsewhere, in greatly increased art activities. In every
walk of life the interest in the visual arts, as in music, drama, ballet and literature, is

engaging the attention of an ever-increasing number of people. Exhibitions, lectures
and discussions are being organised, not only in the Art Gallery and at Temple
Newsam House, but in divers places and by all kinds of organisations. Most of these

pass unnoticed by many citizens of, and visitors to Leeds who, were they to know of
them, might wish to enjoy such amenities.

We introduce the Leeds Arts Calendar and Quarterly Review in an attempt to
collate and publicise such activities in what we hope will become a recognized guide
to the visual arts in Leeds and its environs.

Primarily the purpose of the Leeds Arts Calendar is to provide a quarterly
programme of events and a survey of past activities at the City Art Gallery and

Temple Newsam House, but we hope to include information about other organisations
which are offering similar cultural amenities. Our calendar will therefore include

information about the Leeds Arts Centre, the Regional Office of the Arts Council,
the University Art Society, the Leeds College of Art, and other organisations in and

around the city which can give us adequate notice of their activities. Fach publication
will contain a survey of local artistic events and additions to the permanent collection
in the preceding quarter, and perhaps a brief reference to any matter of outstanding

importance in the world of art.

A regular feature of the magazine will be articles on Yorkshire artists past and

present and, as space permits, contributions on other aspects of art in Yorkshire.

The intention of the Art Gallery and Temple Newsam House Committee, in

co-operation with the Leeds Art Collections Fund, is to provide a magazine which

will be immediately informative and also of permanent value to those with any interest

in the visual arts. Its success and development depends on the support which it
receives, for though it is not our intention to make any profit, we hope to cover
expenses of production.

COUNCILLOR A. ADAMSON

Chairman, Libraries and Arts Committee

EDMUND ARNOLD

Hon. Treasurer, Leeds Art Collections Fund

E. I. MUsGRAvE

Director, Leea's City Art Gallery and Temple A"ewsam House



eopeni n8 of
THE CITY ART GALLERY

The return of part of the City's per-
manent collection of works of art to the

central Art Gallery is the most important
event of recent months. For seven years
the Gallery has been used for purposes more
directly concerned with war-time neces-
sities. It has served as a centre for the pre-
paration and distribution of war materials

and as a venue for cattle and dog shows. No
doubt it has made a valuable contribution to
the City's war effort, but its battle scars are

all too evident in the dilapidations and the

accumulation of dirt caused by neglect and

ill-usage. To transform it into a suitable

home for art will require considerable

interior repairs to the fabric and complete
re-decoration. Though this might be pos-
sible now, we should still be faced with

problems which for many years before the

war, had restricted the adequate func-

tioning of the building as an art gallery.
The projected new entrance has been talked

about for the last twenty years and is more

than ever desirable and necessary for internal

convenience and external appearance; the

wastage in cubic capacity over the Central

Court is an economic and a..sthetic crime;
the physical effort required to take in the

upper galleries of the Sam Wilson wing
after visiting the old galleries is beyond the

endurance of the average visitor, and finally,

the lack of cloakroom accommodation for
the public is only too obvious to all who

visit the Gallery.
The time has come to perform a major

operation which will eradicate these irri-

tating anomalies and create a gallery in

every way more convenient, attractive and

worthy of our collection.
The need for some provision for art in

the city centre demanded the immediate re-

opening of part of the Gallery. The upper
rooms re-modelled and re-decorated have

set the standard for the rest of the building.

They are admirable as a setting for a small

selection of pictures from the permanent
collection or for temporary exhibitions. To
attempt more than this until major structural
alterations are carried out would be a waste

of money and materials.

Plans are prepared for a new entrance to
open on to the Garden of Rest in the Head-

row; the flooring over of the Central Court
on the level of the upper rooms to create
three new galleries; a corridor from the
first landing of the main staircase to the

upper Sam Wilson galleries, and a re-

modelling of the Vestibule to create new

cloakrooms. When this work is carried out
there will be greater exhibition space as well

as urgently needed store and work rooms
and a lecture room. The transfer of the

Commercial and Technical Library into the

Statuary gallery, which is at present a dead

loss would then be possible. It would give
greater space and easier accessibility to this

already overcrowded department. The Art
Gallery would become a self-contained unit,
with facilities for the display of the major

portion of the permanent collection, in

which visitors could find the atmosphere

and amenities necessary for the enjoyment
and study of works of art.

The Art Gallery was re-opened with the



centenary exhibition of the Leeds College
of Art and this was followed by an exhi-

bition of work by members of the Leeds
Fine Arts Club. This is an indication that
the committee realizes its obligations to
local art, which during the war have been

neglected. Only at the Art Gallery can
these exhibitions of work by local organisa-
tions be held, but under present restricted
conditions it is diflicult to fulfil the desires

of the committee to encourage Leeds and

Yorkshire artists; to provide exhibitions

dealing with the broader aspects of art, and

to give people the opportunity of seeing
their own permanent collection. But the

Art Gallery is re-opened, and one can at
least enjoy the aperitif and the appetising
smell of the sumptuous meal, which Leeds
can and will provide, when it can be
adequately served. E.I.M.

TEMPLE NEWSAM HOUSE
THE CQURTYARD
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RECENT EXHIBITIONS
BRITISH PAINTING 1939 To

194'anuary

4 to z), t947
Perhaps the most interesting exhibition

held in the Art Gallery since the reopening
in November t 946 was this survey of
British painting during the war years. It
was brought together by the Arts Council

as an indication of that great volume of
British painting produced during the war

which was not concerned with war-subjects.
British painting was not profoundly affected

by the war in so far that no new style of
expression developed as a result of it. Even

in the case of the more outstanding official

war artists, war subjects were adapted to an

already established means of expression.

This exhibition did show that the best

painting done during the war had little

bearing on it. Public interest appeared to

centre around the exuberant compositions

of Matthew Smith, the dream-like land-

scapes of Paul Nash and the strange mys-

teries of John Tunnard's marine compo-
sitions. It was about these that the guide

lecturer (Mr. G. Mayer Marton) was most

frequently called upon to speak. A Tun-

nard recently acquired for the permanent

collection is reproduced in this issue.

HICKMAN BACON COLLECTION
OF WATERCOLOURS
February zz to March t6, t947

Now that the Art Gallery is reopened the

committee has decided on a policy of
holding exhibitions there during the winter

months and at Temple Newsam during the

summer. An exception was made in the

case of this exhibition to gratify the wish of
the present owner. The ninety-eight water-

colours by masters of the English water-

colour school were part of the collection
brought together by the late Sir Hickman

Beckett Bacon, Bt., in whose care they had

been preserved under perfect conditions.
Many of them retained a brilliance which
almost necessitated a reassessment of one'

ideas about some of these well-known

artists whose work, though frequently seen

in public collections, had mostly suff'ered

from excessive exposure to light. Most

impressive, as a group, were the twenty
Cotmans which showed how brilliant a

colourist he could be, but by far the most
memorable individual work was Girtin's"Rue St. Denis "which must be one of the

most noble of all British water-colours of
the period.

SOVIET THEATRE EXHIBITION
Many people, to whom the popularity of

the theatre in the U.S.S.R. has been some-

thing of a mystery, were given an oppor-
tunity, in this exhibition, of studying the

lavish methods of production which charac-

terise the Soviet belief in the theatre as a

medium of education and cultural activity.
The excellent series of photographs, draw-

ings, paintings, costume models and mitua-

ture stage sets showed not only the scope
and popularity of the theatre in the U.S.S.R.
but also the whole process of production
from the initial decor and costume sketches

to the finished article. This was represented

by a half-size stage set. The exhibition,



shown only at one or two larger centres in

Great Britain was circulated by the Society
for Cultural Relations with the U.S.S.R.

ENGLISH ROMANTIC ART
3fay z8 ro June zo, ty47

The enigma of the phrase "Romantic
Art" must still remain, in spite of the

excellent Arts Council exhibition which

started its tour of the country at Temple

Newsam. Such a word as "romantic," as

applied to art, must remain controversial

because the true definition is unspecific, and

the interpretation must be personal. If we

can find a common denominator for the art

of Blake, Etty, Turner, Constable, Cotman,

Wilkie and Varley we may have solved the

riddle. We can also assume that practically

all painting in England of that period was

"romantic." However, we accept the fact

that the opposite of "romantic" is "classic,"
and if the classic style is, as the dictionary

tells as, simple, harmonious, proportioned

and finished, we realise some slight con-

fusion in this exhibition. But the reality of
art eludes the unreality of classification.

Whatever the label the quality of the

painting remains unchanged. This period

of English painting, from c. t78o to c. t84o,
is extremely interesting, and the exhibition

provided excellent opportunity for its study

and enjoyment.

LEEDS ART COLLECTIONS FUND

PROJECTED EXCURSION

Following the successful excursion to

Castle Howard on April tzth, of which

many subscribers took advantage, we are

now favoured with an invitation to visit

Swinton Park. Lady Swinton has invited

members to see the choice collection of
pictures and furniture in the late summer

and a date will be arranged early in Sept-

ember,



7/ew Exhibits
AT TEMPLE NEWSAM

Many new additions to the permanent

collection and some valuable loans have

added considerably to the interest of Temple
Newsam House.

The gift and bequest of about nine hun-

dred pieces of English pottery from the

collection of the late T.E.Hollings has given
the city the finest collection of Leeds pottery
in existence, as well as many rare and valu-

able of early Staffordshire wares. Selections

CHANDELIER

CUT GLASS ELECTROLIER OF
TWENTY-FOUR LIGHTS. ENGLIsH
c. late 18th century. From the collection of
the late Lord Lonsa'ale at Lowther Castle,
ana'ormerly in his house in Carlton House

Terrace, London.
BOUGHT BY THE CORPORAT1ON

from this collection can now be seen in

Rooms XXV and XXVI which have

recently been opened to the public for the

first time.

Four pieces of early Cream pottery have

been purchasecl. The finest of these, a lobe-

sided vase of the Koryo dynasty, probably
zzth century, is shown in the oak corridor.

In Room XX is exhibited the beautiful

French Salon suite with two canape and

four fauteuils from Swinton Park. The
suite which is of Louis XV period is the

gift of the Lady Mayoress (Lady Martin).

Furniture on loan from Castle Howard

and Bretton Hall is shown in the remodelled

North-west Room. The serving table,

cupboards and wine cooler were designed

by Robert Adam. The set of chairs, lent by
Lord Allendale, are English about t74o.
The petit-point covers of backs and seats

are all different in design and superb

examples of English needlework.

The set of four tapestries shown on the

staircase and in the Darnley room are also

lent by Lord Allendale. They were woven

at Brussels from a design by H. Reydams

about t7oo and were formerly in the pos-

session of Count Mansi at Lucca in Italy.

Two crystal electroliers shown in the

Blue Damask and Drawing Rooms both

date from the latter part of the t 8th century.

The first was bought from Hickleton Hall

near Doncaster, and the second was bought

from Lord Lonsdale's collection at Lowther

Castle but had previously been at Carlton

House Terrace, London.
[continued on p. to



RECENT ACQUISITION

WILSON
PHILIP STANHOPE, 4th EARL OF CHESTERFIELD. BENJAMIN WILSON 17?I-I7I8. The
portrait, which show s the Earl

Iveari�ng

th Ribbon and Order of the Garter, was painted by
the Leeds artistin I75z. In I7II lte was the recipient of the famous letter from Dr. Johnson
rebuking him for neglect. sin article on Benjamin Wilson will appear in the next issue of the

Ca len du r.
OL|GHT BY THE CORPORATIONOIL ON CANVAS
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LEEDS CITY ART GALLERY
OPEN DAILY 10-30 to 6-30; WEDNESDAY 10-30 to 8-30; SUNDAYS 2-30 to 5-30

JUNE 10 to 28 HISTORY OF SHAKESPEARIAN PRODUCTION
An Arts Council Exhibition organised for circulation in the
U.S.S.R. in reciprocation for the Soviet Theatre Exhibition. It
illustrates with contemporary prints and drawings the History
of Shakespearian Productions in England.

SEPTEMBER PICTURES FROM THE DULWICH GALLERY
A selection of about forty paintings from the Dulwich Gallery will
be opened towards the end of September and will remain in Leeds
until the Dulwich Gallery is rebuilt. Other paintings from the
collection will be added as they are taken from their war-time
storage and cleaned.

PICTURE OF THE MONTH

JUNE MASSACRE OF THE INNOCENTS
By Peeter (Hellish) Brueghel. Lent by the Executors of the late
Hon. G. Howard from Castle Howard.

4

JULY PORTRAIT OF A PREACHER
By Franz Hals. Lent by Lady Swinton from Swinton Park.

AUGUST DUCAL PALACE FROM THE LAGOON, THE
MARRIAGE OF VENICE WITH THE SEA

By Canalet to. Lent by Major George Howard from Castle Howard.

SEPTEMBER SHIPPING
By Jan van der Cappelle. Lent by Marquis of Zetland from Aske.

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING SUNDAYS, 11-15 to 6-15

JULY 19 to
SEPTEMBER 6 STANLEY SPENCER

Continuing the series of One-Man Exhibitions by contemporary
artists this collection of painting and drawings will be a review
of Spencer's work from about 1912 to the present time. The most
comprehensive survey, so far organised, of the development of one
pf our most outstanding living artists.



LENDAR

SOME YORKSHIRE EXHIBITIONS

Sheffield, Graves Gallery

Wakefield, Art Gallery

Sheffield, Graves Gallery

Harrogate, Art Gallery

Sheffield, Graves Gallery

History of Shakespearian Production
JULY
2 to 23

Wakefield College of Art 7 to 21

The Blackwell Collection of Paintings to September

Contemporary Turkish Painting 26 to August 16

Watercolours from the Cooper Art Gallery 24 to August 17

Wakefield, Art Gallery

Bradford, Art Gallery

Sheffield, Graves Gallery

Sheffield, Graves Gallery

17th to 19th Century Paintings
AUGUST
2 to 30

Self Portraits by Living Artists

Selections from the Cook Collection

to September

to September

Works by Herbert Royle 15 to September 14

Huddersfield, Art Gallery Needlework and Embroidery from the V & A.
SEPTEMBER
6 to November 9

Harrogate, Art Gallery

Bradford, Art Gallery

Bradford, Art Gallery

Sheffield, Graves Gallery

Sheffield, Graves Gallery

Bradford, Art Gallery

Wakefield, Art Gallery

School of Art StaA'3 to 29

Soviet Theatre Exhibitions

Works by R. G. Brundrit, R.A.

Bradford Arts Club 27 to November 25

Watercolours from the Haley Collection to October

Bradford Camera Club 13 to October 6

Selections from the Cook Collection 13 to October 12



The group of eight Elizabethan and

Jacobean miniatures shown in the drawing
room are from the Castle Howard collection
and lent by Viscount Morp th. Works by
Nicolas Hilliard and Isaac Oliver are

included.

Among the paintings recently added to
the collection is the noble portrait of Lady
Hertford by Sir Joshua Reynolds lent by
the Earl of Halifax. This picture originally

hung at Temple Newsam. One of the finest

and largest paintings by George Morland is

lent by Lord Allendale. The life-size por-
trait of Mrs. Orby-Hunter by Hoppner and

the charming " Fauconburg Sisters "
by

Philip Mercier are lent by Captain Womb-
well.

Eight paintings from the Weininger col-
lection include El Greco's "Portrait of a

Saint," an early Italian painting attributed
to Francesco Bianchi, and some early Ger-
man and Flemish pictures.

The portrait of the 4th Earl of Chester-
field by the Leeds artist Benjamin Wilson,
reproduced in this issue, has been bought
for the permanent collection.

A group of early dolls from the collec-
tion of Mr. K. W. Sanderson is shown

on the Red Corridor. Many of these are of
great historical interest including the earliest

recorded English doll of I~48, a wax doll

given by Sarah, Duchess of Marlborough to
Judith Powis in t7tz, and a mannequin doll

from the Imperial Russian Court dated I 86~.

MINIATURES
Late I6th and early I7th century hfiniatures of the English school. Four of the group of eight
Elitabethan ana'acobean miniatures by 1Vicolas Hilliard, Isaac Oliver and others from the Castle
Harvard collection. LENT BY THE BIGHT HON. VISCOUNT MOBPETH

IQ



She Leeds Public and
CONTEMPORARY PICTURES

Ay C. Aayer kfartan

For three weeks it was my task, difficulty,

and pleasure to stand between a few dozen

contemporary pictures (in the Arts Council

Exhibition "British Painting i939—t94$
"

at the City Art Gallery) on the one hand

and a few hundred visitors on the other;
some eight hundred, out of about four thou-

sand, who made use of my services as a

guide-lecturer. I had not only to stand

between them and the pictures made to be
looked at, not to be talked about but also

to interfere with the form-language of the

latter by substituting for it as much of verbal

expression as it ever is possible to translate
from one medium into another: an impos-
sible task, and particularly difficult to per-
form for people who won't say what they
think unless they are quite sure that what

they are going to say is exactly what they
really think and that it can be put in straight,
even blunt, speech.

By stating that a guide-lecturer cannot
help standing between picture and spectator
I mean to say that the demand for someone
who does as much talking as might prove
helpful in looking, proves the existence of

TUNNARD

DAVY JONES'S LOCKER. JOHN TUNNARD. The fashion for non-representional paintingis waning.
Few artistsPndin abstract forms adequate scope for plastic expression. Tunnard appears to have evolved
a synthesis of line, form, colour and texture, by which he can adequately express his strong, personal

feelings for the sea in a language ofpermanent ana'niversal appeal.

OIL ON BOARD BOUGHT BY THE LEEDS ART COLLECTIONS FUND

11



two things: (a) that there is a gap between

contemporary people and contemporary

pictures, and (b) that there is a wish, on the

part of quite a few, if not all people, to see

this gap disappear. The process has a kind

of incidental by-product, i.e. the knowledge

which the interpreter collects about those

people to whom he addresses himself in the

hope that they might quickly no longer
need him. Yet standing where he is sup-

posed to, he has a chance of getting to know

as much about the people and their relations

to art as the people might get to know
about the pictures. At present, I think,

people are interested in themselves as much

as in art; after all, life embodies itself in

both people and art. I too, find that some

people are quite as interesting as pictures;
only, people's lives, good or bad, are much

shorter than the life of a good picture and

so there are many more interesting pictures

about than people. I have talked for many

hours about pictures but more about art,
for I believe that there is no essential differ-

ence between so-called "old" and so-called"modern art "; and that people who"understand " the first, understand also the

latter, whilst those who complain that they

cannot understand the latter, ought to say
that what they don't understand is art.

So let me say on this occasion some-

thing about the people rather than about

the pictures. Anyone who talks to groups
of people must acquire a feeling for some of
the qualities which particular groups have

in common and which distinguish them. I
like to classify my impressions of audiences

in terms of building materials, for the task

of an interpreter is one of pulling down and

building up. Some audiences are like a

rubber-wall: one feels to make headway as

it yields, but as soon as the last sentences

are exchanged there is no trace of a dent left
in the pudgy structure of likes and dislikes.
Other audiences are like a good solid murus

of feeling covered by a worm-eaten sham

panelling: it just crumbles away when

touched. There are also the usually some-
what brittle brick-walls of preconceived
ideas held together by the mortar of half-

digested reading on art: the pick-axe of an

appeal to seeing form usually proves efficient

with them, and the whirled-up dust can be
slaked by the pleasure of discovery of sense

where there seemed to be but data. Another
kind of wall is made of cerebral sponges:

TIBBLE
WASHING. GEOFFREY TIBBLE. A characteristic
painting by a younger British artist who has recently

held his first one-man exhibition in London.

OIL ON CANVAS PURCHASEO BY THE CORPORATION

12



it gets heavy with nothing but words and

quite forgets to look. Then there is the wall

made of flint; this I like best; wherever

you hit it gives a spark, and it takes a lot
of hitting before it opens to let in fresh air

and daylight. Lastly, there is the stone-wall.

It does not yield easily, but when it does it
falls with heavy thuds of hewable pieces
which come in useful for putting a boundary
around the enlarged field of vision.

The wall of Leeds people seemed to me,
naturally enough, mainly of stone. I found

remnants of a battered panelling in the Vic-
torian style on top of it, stretches of rubber,
bands of sponge, plenty of flints in the
foundation and some brick and plaster or-
namentations at the corners. This seemed

to be put there and in other unlikely places,
for the sake of that kind of respectability
which is so strongly attached to the idea

that something which clearly shows that it

took much labour and money to produce,
cannot fail to demonstrate that only someone

who is respectable could possibly have been

selected by providence to own the elaborate

and expensive things —at the expense of
vitality and sensitiveness. Quite a consider-

able part of the Leeds-wall proved to be

new and well made, even as a bird of pas-

sage, I know who the builders were who so
considerably eased my task of helping in

pulling down a wall of habits and putting

together a fence of ideas based on formal

imagination.

THE VENTURE by W. R. SICKEBT (c. 193o). One of a series of decorative pictures
known as the 'Echoes', where compositions were taken from old black and white prints,
the purchase of this painting completes the tale of this artist's development which is covered
by the fifteen paintings and numerous drawings and etchings in the collection of the

City Art Gallery.
OIL ON CANVAS: 16 X 24 PUBCHASEI> BY THE COBPOBATION

I3



She Hol li ngs Collection

LEEDS CREAMWARE
The Leeds City Art Gallery has been

fortunate in acquiring the whole of the

extensive collection of Fnglish pottery made

by the late T. E. Hollings, Esq., of Cal-

verley. In addition to a valuable group of
early Staffordshire pottery, some interesting

specimens of English delft and nine rare

pieces of English t7th century slipware, the

Hollings Gift and Bequest include the finest

collection of Leeds pottery in existence.

The Leeds Art Gallery already possessed

the nucleus of a representative collection of
Leeds pottery. The addition of 6oo pieces

from the Hollings collection provides an

almost inexhaustible store of interest for the

student and the citizen who wishes to study

the products of what was once an important

industry in his town.
The Leeds Pottery was founded about

tp6o by two brothers named Green, but it

was probably in t774 that the hulk of the

premises were built, when the firm was

styled Humble, Green & Company. It was,

however, after the accession to the firm of
Mr. William Hartley that it achieved its

greatest prosperity and from t78t until

William Hartley's death in t8t8/zo it was

known as Hartley, Green 6 Company. The
site of the pottery was in Hunslet, bounded

on one side by Jack Lane and on the other

by the old wagon road from Middleton

Collieries to Leeds. The wagon road

actually went through the pottery yard,
which enabled the firm to purchase fuel at

advantageous terms. For transport both of
raw materials and finished product the

pottery was conveniently situated, with

outlets to Humber and Mersey, through the
Aire anti Calder and Leech's ana'iverpool
canals. The flints, which were used in the

composition of the glaze, came from as far

away as Dorset, Sussex and Kent. They
were ground at a mill on the Wharfe,
between Wetherby and Thorparch.

At the height of its prosperity, between

t78o and r8zo, the Leeds Pottery was not

only an industry of some national import-

ance, but had a large export trade with

Russia, Germany, Holland, France and

Spain. During the t8th century in Stafford-
shire the pottery industry had made rapid

progress and earthenware pots were gradu-

ally replacing pewter in domestic use. It
was no doubt in meeting the increasing

demand that the Leeds Pottery grew rapidly

in importance. The most famous of its

products> Creamware, had been made earlier

in Staffordshire and Wedgwood's experi-
ments had produced a fine body and colour,
but the Leeds factory developed the type
and entered into serious competition with

Wedgwood. Many pieces of Leeds ware

possess a rich creamy glaze which is

unequalled. The best period of the Cream-

ware is from t78o to r7go. Not only the

body, but the design also is often of very

good quality and the characteristic double

twist handles with flower attachments and

the flower knobs, though they had also been

used in Staffordshire, have a unique finish,

and charm. This ware is also exceptional

for its light weight, which combined with

the ubiquity of the perforated patterns

was of considerable advantage in the export

14



of the earthenware, as the duty was imposed

on weight. The perforated patterns were
made with single hand punches, which must

have been used with the greatest skill, such

is their regularity. This method of decora-

tion, though not originated by the Leeds

factory, was carried out with such ingenuity
as to become a unique feature of the Leeds
Cream ware.

Although this ware had its origin in

domestic needs, under the influence of
Wedgwood, who substituted elegance for
more utilitarian qualities, it eventually

developed into an'extensive range of objects,
from the most elaborate and ornamental to
the simplest. The handsome dessert and

dinner services must have looked very

imposing on the tables of their owners. A
feature of the former are the fruit baskets
built up with pieces of clay in the manner

of willow baskets. The most character-

istic productions of the factory are the

elaborate Centre Pieces. These are pyra-
midical in form and consist of two, three or
four tiers of escalop shells supported by
dolphins or ornamental brackets, the base

very often being moulded in imitation of
rock. The whole is surmounted by a figure

bearing a cornucopia or a figure of Venus

Anadyomene. There are several of these

imposing pieces in the Hollings collection,
the largest being thirty-one inches in height.
Much rarer than the Centre Pieces are the

Cisterns, which were intended for Holbeck

Spa water, which was of value, as the water

supply at that time was very bad. The cisterns

usually have a spout in the form of a dolphin

and a large conical shell forms the top of the

lid. Each cistern is accompanied by a large
basin or dish to catch the drops from the

tap. The most elegant piece produced by
the Leeds factory, and the piece de resis-

tance of this section of the Hollings collec-

tion, is the fine vase only just over twelve

inches in height, which must have been

intended for use either as a vase or a candle-

abrum> as there are two sockets on the

shoulder which would carry brackets. It is

oviform in shape and finely proportioned
with moulded ornament and two winged

caryatides springing from base to shoulder.

(See illustration.) A representative selection
from this collection can now be seen in

rooms XXVII and XXVIII at Temple
Newsam. A second article on Leeds
coloured wares will appear in the next issue.

K.M.A.

LEEDS POT
VASE and COVER. LEEns CREAMwARE
c tpc>o. A unique pot of extraordinary fine-
ness of form and glare characteristic of the
classical style of the late t 8th century, when
designs for pottery were frequently copied

from contemporary silverware.
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LEEDS ART COLLECTIONS FUND
and Society of the Friends

of Temple Newsam House

The Fund, to which the minimum subscription is Kl
annually, exists to provide extra finance to enable works of
art of all types to be acquired, further to enrich the
Collections owned by the Leeds Corporation at the City
Art Gallery and Temple Newsam House.

The Fund also embraces many activities which aim to
promote the greater appreciation and enjoyment of works
of art of all descriptions. It is the joint publisher, with the
Libraries and Arts Sub Committee, of the Leeds Arts
Calendar, a new quarterly magazine devoted to the Arts
activities in Leeds and elsewhere. Subscribers to the Fund
receive a free copy of the Calendar as part of their
subscription.

Subscribers also receive invitations to the Openings
of Exhibitions, and are entitled to join the excursions
organised by the Fund for visits to places of artistic interest.
A recent afternoon at Castle Howard was greatly enjoyed
and it is hoped to visit Swinton Park in the autumn.

Snbscriptinns, which are urgently needed, may be in
three forms—

1 By simple annual payment.

2 By Banker's Order.

3 By Covenant. for seven years, whereby the Fund
may reclaim Income Tax.

Enquiries and all details may be sought from the Hon.
Treasurer (Leeds Art Collections Fund)

Edmund Arnold
12 Butterley Street

Leeds 10

or from the Hon. Secretary
Temple Newsam House

Leeds
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